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A NOTABLE ADDITION TO THE BUCKINGHAM COLLECTION 





FIG. I. THE ACTORS, OTANI ONIJI Ill AS UKIYO 

KOHEI AND ICHIKAWA OMEZO I AS TOMITA 

HYOTARO. WOOD-BLOCK PRINT BY TOSHUSAI 

SHARAKU (D. 1801). THE CLARENCE BUCK- 
INGHAM COLLECTION 


N MANY respects the Buckingham col- 

lection of Japanese color-prints in 

the Art Institute is one of the best 
and most representative that has ever been 
assembled. With only a few exceptions, 
which are included for special reasons 
which make them desirable, the prints con- 
tained in it are fine impressions in excep- 
tionally good condition. Among them are 
many of the masterpieces by the most 
illustrious masters of the Ukiyo-e School. 
So ample and so well selected are the prints 
designed by these masters that the show- 
ing of their works and of the School in 
general, its origin and development, is re- 
markably comprehensive. And in some 
lines, such for instance as the works classed 
as “primitives,” it is unrivalled by any other 
collection. Hitherto, however, the showing 
of prints by the artist known as Sharaku 


has not been adequate, and many collectors 
and other students who have visited the 
Institute hoping to see a considerable num- 
ber of his prints have been disappointed 
when they found that although Sharaku 
was represented by some of his most dis- 
tinguished and sought-after prints, there 
were only sixteen of them to be seen. Hap- 
pily that condition has now been remedied. 
The collection has recently been enriched 
by the addition of a group of forty-five of 
his prints and one drawing, all of them 
rare and many of them especially im- 
portant examples of his best works. The 
total showing of sixty-two, which will be 
on exhibition throughout November and 
December in Gallery H5 cannot be matched 
elsewhere save in Japan where the prints 
gathered in Paris by M. Henri Vever now 
form the outstanding feature of the Matsu 
kata collection. 

Toshisai Sharaku was the brush name 
of Saito Jairdbei who, prior to the Kwansei 
period (1789-1800), was an actor of the 
classic Né@ (an ancient form of lyric 
drama), in the service of Hachisuka, the 
daimyé otf the province of Awa on the 
island of Shikoku. Whether Sharaku 
voluntarily became a rénin, that is an un- 
attached samurai, or was compelled to be 
come one in consequence of straitened 
circumstances having made it incumbent 
for Hachisuka to reduce the number of his 
retainers, we do not know; but the latter 
supposition seems the more probable. Many 
of the feudal lords found it necessary to 
make such retrenchments during the years 
when the shogunate was in the hands of 
the weak and incapable Tokugawa Ieharu 
and his infamous prime minister Tanuma 
Mototsugu. In the course of a century and 
a half of freedom from the almost contin- 
ual factional warfare by which the country 
had been torn during several previous cen- 
turies, the daimyé had gradually drifted 
into habits of such extravagantly luxurious 
living that many of them became involved 
in financial difficulties. These were aug- 
mented by Tanuma’s outrageous forced lev- 
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ies upon them by which he enriched himself 
and his son Mototomo, and then, in the 
Tenmei period (1781-1788), still further 
by a series of disasters, chief among which 
were the devastation of large parts of the 
land by prolonged drought, and the wide- 
spread resulting famine. 

The samurai whom these circumstances 
threw into the ranks of the rénin found it 
extremely dificult to earn a living. Many 
were reduced to beggary, and with their 
faces hidden by basket hats which rested 
upon their shoulders, they roamed about 
the countryside and along the streets of 
cities and villages, as komusé, and by play- 
ing a plaintive air upon a_ shakuhachi 
(flageolet) attracted attention to their need 
tor food. Others who were skilled handlers 
of the brush became artists and took to 
print designing. Several of these were 
helped by the publisher whose shop name 
was Tsuta-ya (Ivy House) Jaizaburé. He 
gave them food and lodging and published 
prints made from their drawings when 
they produced any which he looked upon 
as likely to attract buyers. That Sharaku 
was one who was thus cared for is highly 
probable. Although the N6 acting in which 
he had been trained—a long and arduous 
process—has little relation to the acting in 
the kabuki-shibai (the people’s theatres), 
it was only natural that he should be in- 
terested in the latter and turn to it for 
his inspiration, despite the probability if 
not the certainty that he looked down upon 
even the most eminent of the actors as his 
inferiors. Yet almost all of his published 
works are color-print portraits in char- 
acter of actors who were on the stage in 
Edo during the years 1794 and 1795. It 
can safely be assumed that these prints 
were designed and published during those 
years or, in a few cases, toward the end 
of 1793. Presumably he began his studies 





SAWAMURA YODOGOROG AND BANDO 
JAPANESE PRINT BY SHARAKU. 
THE CLARENCE BUCKINGHAM COLLECTION, 


FIG. 2. 
MINOSUKE, 


somewhat earlier. Apparently that is in- 
dicated by his unpublished drawings for 
book illustration, upon some of which 
actors are grouped who were not together 
in the company at any theatre in 1794 or 
1795 or in the course of several years prior 
thereto. 

All of Sharaku’s prints were published 
by Jizabur6é. The earlier ones were either 
of the hosoban format, about 13 x 6 inches, 
or of the size sometimes designated as 
aiban, about 13 x 9 inches. The latter size 
was used for a series of large head por- 
traits, of which impressions of seven are in 
the Buckingham collection. These are less 
exaggerated and not quite so distinguished 
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FIG. 3. THE ACTOR, MATSUMOTO KOSHIRO IV. 
JAPANESE PRINT BY SHARAKU. THE BUCKING- 
HAM COLLECTION 


as the other “close-up” portraits of the 
Gban size, 15 x 10 inches, with grounds 
of powdered kirara (mica) spread over 
surfaces of various colors, which he began 
to design soon afterward. ‘The earliest 
large head portraits called “close-ups” by 
the Japanese were designed by Katsukawa 
Shunsh6 about 1772 as prints for fan 
mounts. Others as ordinary 6ban prints 
published some years later were from his 
hands and those of his pupils Shunké and 
Shunyei. Several of these which were put 
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forth in the Tenmei period are extremel; 
vigorous and striking works. That Sharaky 
was deeply impressed by them and to some 
extent modeled his style upon them can 
hardly be doubted. Yet if so, it was prob- 
ably the result of unconscious ratiocina- 
tion, for he was never a close follower of 
the Katsukawa or any other style. Instead, 
his works from the very first were marked 
by a style peculiarly his own and singularly 
effective despite some bad drawing and 
other vagaries. When the earliest of his 
prints were issued Shunsho had been dead 
nearly a year, Shunko had been incapaci- 
tated by a paralytic stroke for three years, 
but Shunyei had come to the fore and was 
prints of rare 


designing actor artistic 


quality. Toyokuni, however, was the 
most popular designer of them then at 
work. 


actors’ dressing rooms while he made care- 


Much of his time was spent in the 


ful drawings of their faces and figures. 
Whether Sharaku was also accorded that 
privilege is not known but it seems unlikely 
since his portraits were not always favor- 
ably regarded by the actors or their ad- 
mirers, although to men of taste their force 
and wonderful characterization made a 
It was otherwise with the 
Few of them 


strong appeal. 
mass of the theatre patrons. 
knew what to make of the portraits and in 
consequence not many ot these prints were 
purchased. Clearly the portraits were 
recognizable, but the exaggeration of the 
cature in many instances. This caused the 
actors’ features almost amounted to cari- 
prints to be disliked by many. Others 
found them amusing. By a few their out- 
standing artistic merit was recognized and 
appreciated; and by them a good many im- 
pressions were treasured and carefully pre- 
served. Evidently some of the prints were 
valued more highly than others. A good 
many of them are so rare that only one or 
two impressions of any one of them are 
known to be in existence today. And, since 
several of the hosoban size are apparently 
parts of triptychs, it is evident that other 
parts were printed of which no impressions 
have survived. 
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The identification of the rdles in which 
the actors were represented by Sharaku 
presents great difficulties. These largely 
arise from the way in which many of the 
dramas put upon the stage in Edo in the 
Kwansei period were constructed. To 
enable leading actors to display their versa- 
tility it was made possible for them to 
appear in several widely different imper- 
sonations. These are named in the chroni- 
cles of the stage, and in some cases they are 
readily identifiable by the costumes worn 
or the patterns upon certain garments. But 
other costumes afford no clues and these 
have to be sought for in. contemporary 
records and in the text of the plays when 
available. In Japan several students have 
devoted much time and pains to the solving 
of the problems and Mr. Inoue has suc- 
ceeded in many cases. Elsewhere other at- 
tempts have been made with little success, 
although some tentative identifications have 
been made. The five prints which are a 
part of the recent accession and are here 
reproduced furnish examples in point of all 
three cases. 

In the print illustrated as Fig. 1, a 
superb impression in as perfect condition as 
when it left the printer’s hands, with the 
colors unfaded, two actors are shown, both 
impersonating samurai. These actors, 
Otani Oniji III, who is standing, and Ichi- 
kawa Omezo I, who is seated, were to- 
gether at the Kawarazaki theatre in 1794 
until the eleventh month when Omezo 
joined the company at the Miyako theatre 
and took the name of Nakamura Nakazo 
II. At the Kawarazaki-za they were to- 
gether in three plays. In these Oniji 
appeared in nine roles and Omezo6 in thir- 
teen, but in which of them they are repre- 
sented has yet to be learned. And notable 
although the print undoubtedly is, the left 
leg and foot of Oniji furnishes an example 
of the bad drawing to which attention was 
called in a preceding paragraph. In the 
dban print reproduced upon the cover of 
this issue of the Bulletin Oniji is depicted 
in another of the nine roles, that of the 
disloyal rénin Sadakuré, in “Chishingura,” 








FIG. 4. THE ACTOR ICHIKAWA DANJURO V. 


JAPANESE PRINT BY SHARAKU. THE BUCK- 


INGHAM COLLECTION 


the famous play which is the dramatized 
version of the vendetta of the forty-seven 
loyal rénin of the lord of Ako, who was 
designated as Enya Hangan in the play. 
This identification presented no difficulties. 
It is different in the case of the third dban 
print. (Fig. 2). Upon it the actor Sawa- 
mura Yodogoré is depicted in one of the 
two roles in which he appeared at the 
Kawarazaki theatre in 1795. Beside him 
Bandé Minosuke is shown. When the 








print was exhibited in Paris the names of 
the actors were given by Mr. Inada in the 
Vignier-Inada Catalogue as Sawamura 
Sojurd III and Ichimura Kichigoré. 

The two hosoban prints which are il- 
lustrated are both distinguished works. 
Upon one of them (Fig. 3), a print which 
ranks among Sharaku’s finest, he shows us 
Matsumoto Koéshird IV in the role of 
Kame-ya Chibei in the play of Yomo-no- 
Nishiki Kokyé-no-Kabiji which was per- 
formed at the Kiri theatre from September 
13, 1794. Upon the other (Fig. 4) the gar- 
ments of the actor and the designating mon 
(badge) leave no room for doubt that we 
have a picture of Ichikawa Ebizo (the late 
stage name of the 5th Danjiré) as Kudo 
Suketsune in “Nido no Kake Katsuiro 
Soga,” at the Kiri theatre from February 
19, 1795. 
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The limits of a Bulletin article preclude 
extended comment upon the others of this 
group of justly celebrated prints; and 
words about them would signify little un- 
less they could be accompanied by illustra- 
tions. It remains to be said, however, that, 
at the end of two years during which the 
publication of the prints had not been profit- 
able, it was presumably with regret that 
Jazaburé, who must have appreciated their 
worth, had to tell the artist that he could 
not afford to publish more of them. The 
only thing, so far as is known, that was left 
for Sharaku to do was to return to his 
former home in Tokushima, the capital of 
Awa province. There he lived during the 
remainder of his days, and his tombstone 
may now be seen in the cemetery of Hon- 
gyoji temple. 

Freper1IcK W. GooKkIn 


EXHIBITIONS 


November 1-December 9—Exhibition of Children in Art. 


The Children’s Museum. 


November 1-January 1—Japanese Prints by Téshisai Sharaku from the Clarence Buck- 


Gallery H5. 


ingham Collection. 


November 1-January 1—Japanese Textiles from the Ryerson and other Collections. 


Gallery Ho. 


November 21-December 15—Needlework Pictures by Mrs. Georgiana Brown Harbe- 


son. 
many Nations. 


Exhibited by the Needlework and Textile Guild. 
Gift of Mrs. L. L. Coburn, Mrs. Martin A. Ryerson, Mrs. 


Fans of 


Gallery A-t. 


Emily Crane Chadbourne, Miss Elizabeth Day McCormick and The Anti- 


quarian Society. Gallery A-6. 
in England and America. 
M-y4, a, b,c. 


Details of Architecture from 
The Howard Van Doren Shaw Memorial. 


Historic Houses 


Galleries 


December 1-February 1—Prints and Drawings given in memory of Charles Netcher II. 


Gallery 12. 


December 1-February 15—Etchings by David Young Cameron from the Clarence 


Buckingham Collection. Gallery 18. 


December 1-February 1—Prints by Edgar Degas and Edouard Manet. Gallery 13. 


Early Italian Engravings. 
morial Collection of Drawings. 


Gallery 14 and 16. 
Gallery 17. 


The Leonora Hall Gurley Me- 


THE CHILDREN’S MUSEUM 
Mi: MACKENZIE’S talks for children, given on Saturday mornings from 9: 15- 


g: 50 in the Children’s Museum will begin on November 3rd. 


The first series 


of six talks this fall is entitled “Caves, Castles, and Churches of Spain.” As 
the titles suggest, this series covers briefly the story of the architecture of Spain bringing 


out the reasons for its amazing variety and picturesqueness. 


as follows: 


The subjects and dates are 
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NovEMBER 3—The Cave Men and the Invaders of Spain 
NovEMBER 10—The Miracle of St. James and His Shrine at Santiago de Com- 
postela 
NovemMBER 17—Churches on the Pilgrimage Route 
NovEMBER 24—The Moors in Spain 
DeceMBER 1—Cathedrals of Spain 
DeceMBER 8—Castles in Spain 
These talks are free to all children and are especially recommended for those from 


ght years up through high-school age. 


DEPARTMENT OF MUSEUM INSTRUCTION 
Miss HELEN ParKer—Head of the Department 


NFORMAL lectures on various subjects are offered by the Department of Museum 
Instruction and may be attended by anyone without entrance requirements. A ticket 
of twelve lectures for five dollars may be used for any of the lectures for the dura- 

‘ion of a year, with the exception of those classes for which a special fee is charged. 

The following schedule will begin on November 1 and continue through Decem- 

er 15: 

THE ART OF TODAY. Mownpays at 11:00. Miss Parker. Six lectures on con- 
temporary art in Europe and America—its traditions and its contradictions, its con- 
sistencies and its paradoxes. Begins November 5. 

THE ART INSTITUTE COLLECTIONS. Mownpays at 6:15. Miss Parker. 
Seven lectures on the collections of the Decorative Arts and the Oriental galleries. 
The fee for the course is $3.50. Begins November 5. 

THE ARCHITECTURE OF SPAIN. Tuespays at 11:00. Miss Mackenzie. Six 
lectures on medieval and Renaissance architecture, illustrated with new slides and 
fresh material gathered on a recent trip to Spain. Begins November 6. 

{SURVEY OF ART. Tuespays 6:30 To 8:00. Miss Parker. The development 
of art will be traced from its beginning and the characteristics of the architecture, 
painting, and sculpture of the great periods will be discussed. The object of the 
course is to enrich the appreciation and develop a viewpoint for the esthetic considera- 
tion of art. This is the first quarter of a two-year course, and will include ancient and 
medieval art. Offers promotional credit for teachers. Fee for the 12 lectures of the 
first quarter $7.00. 

IREAT MASTERS OF PAINTING. Tuurspays at 6:30. Miss Parker. 12 lec- 
tures on 12 of the greater Old Masters—their lives and works. Among those in- 
cluded will be Leonardo, Titian, Michelangelo, El Greco, Velasquez, Goya, Rem- 
brandt, etc. This course is planned primarily for those who have had the two year 
survey course and wish to continue with a more detailed study of some of the im- 
portant artists, but it is open to anyone. 

PAINTINGS IN THE GREAT EUROPEAN GALLERIES. Fripays at 11: 00. 
Miss Parker. 6 lectures on the important pictures in the Louvre, Prado, National Gal- 
lery, Uffizi, Alte Pinakothek of Munich, and Arthistorical Mluseum of Vienna. Begins 
November 2. 

OTHER EDUCATIONAL OPPORTUNITIES. Talks in the galleries for clubs 
by special appointment. Instruction for school groups who wish to visit the Art In- 
stitute either for a general survey of its collections or for a study of some particular 
field. Guide service for visitors. 
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PROGRAM OF LECTURES BY DUDLEY CRAFTS WATSON FREE B 


TO MEMBERS OF THE ART INSTITUTE 
(Unless otherwise stated, the programs are given by Dudley Crafts Watson) 
Change of address—Members are requested to send prompt notification of any change of 
address to Guy U. Young, Membership Department. 
A. THE ARTS APPLIED TO THE HOME 
Monpays, 2:30 P.M. REPEATED AT 8:00 P.M. Fullerton Hall. 


NoveMBER 5—A Century of Progress in Interior Decoration. 12—New Ideas in Metal 
Display, courtesy of Swedish Art Metal Company. 19—How to know Oriental 
Rugs. Haig R. Shekerjian. 26—Books for Children. Ruth Harshaw and 
Elsie Wygant. Display, courtesy Carson, Pirie, Scott & Company. 


DeceMBER 3—Color Schemes for Winter (demonstration). 1to—Emerging from the De- 
pression (display). Jean Sterling Nelson. 17—Christmas Decorations 
(demonstration). 


B. EVENING SKETCH CLASS FOR NOVICES 
Monpays, 6:00 P.M. to 8:00 P.M. Fullerton Hall. 


Mr. Watson and Mr. Buehr. This is a class for those who have never tried to draw 
and a practice hour for accomplished artists. Sketching materials are supplied at a 
nominal cost. 
NOVEMBER 5 THROUGH DECEMBER 17. 


C. GALLERY TALKS IN THE CURRENT EXHIBITIONS 
THURSDAYS, 12:15 NOON. REPEATED AT 7:00 P.M. 


NoveMBER 1—(No lecture.) 8—Gunsaulus Hall. 15—The Allerton Wing. 22—The English 
Rooms. George Buehr. 

DecemBer 6—The French Rooms. George Buehr. 13—Our Colonial Rooms. 20—The 
Norton Memorial Exhibition. 


D. THE ENJOYMENT OF ART 


THURSDAYS, 2:30 P.M. REPEATED AT 8:00 P.M. Fullerton Hall. 


NoveMBER 1—(No lecture.) 8—The Grandeur That Was Mexico; Aztec and Early Spanish 
1s—Mexico Today; Rivera, Orozco, and Merida. 22—Holbein at the Court 
of Henry VIII. Anna Louise Wangemann. 

DeceMBER 6—Women of Old Russia. Letitia Fairbanks. 13—American Art at Last: the 
PWAP. 20—Master Paintings of the Christian Faith. 


E. SKETCH CLASS FOR AMATEURS 
FRIDAYS, 10:00 A.M. to 12:00 Noon. Fullerton Hall. 


Mr. Watson assisted by Mr. Buehr. This class continues the work of the past four 


years but is also open tothose who have never attempted self-expression through drawing. | 


Criticisms are given weekly and home work is assigned and credited. Sketching materials 
are supplied at a nominal cost. Each class is a complete lesson. 
NOVEMBER 2 THROUGH DECEMBER 21. 


F. GALLERY TALKS ON THE PERMANENT COLLECTIONS 
FRIDAYS, 12:15 NOON. 


NovEMBER 2—(No lecture.) 9—Egypt and the Beginning of Art. 16—Greece and the Ful- 
fillment. George Buehr. 23—The Chinese Collections. Charles Fabens Kelley 

DecemMBeR 7—The Persian Collections. 14—Chicago Camera Club Exhibition. 21—The 
Salon of American Humorists. Daniel Catton Rich. 
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THE JAMES NELSON RAYMOND LECTURE FUND FOR CHILDREN 
OF MEMBERS AND PUBLIC SCHOOLS 


N February 15, 1926, Mrs. Anna 

Louise Raymond presented a gift of 

$200,000 in memory of her hus- 
band, to the Art Institute of Chicago, to 
be known as the James NELSON RAYMOND 
LecrurE FuNp FoR CHILDREN OF Mem- 
BERS AND Pus.ic SCHOOLS, providing spe- 
cial art instruction for many thousands of 
Chicago children. 

Of the many bequests and philanthropies 
given to the people of Chicago from its 
great citizens none has been of more im- 
mediate and intimate service to the lives 
of talented and worthy children than this 
far-seeing and far-reaching gift from Mrs. 
Raymond. 

The actual courses were established in 
February of 1926, when 500 Grade School 
children and as many High School pupils 
were invited to come once a week for 
fourteen weeks, to see demonstrations of 
the arts of drawing, painting, modeling, 
and designing, and to hear special lectures 
upon the accomplishments of the master 
artists. 

In addition to the lectures at the Art 
Institute, lectures in the Public School 
assemblies throughout Chicago were ar- 
ranged to be given under the auspices of 
the Fund. Dudley Crafts Watson, Exten- 
sion Lecturer for the Art Institute, was 
engaged as instructor and lecturer for 
both groups, and brought to the Raymond 
classes his long experience with children 
through mass teaching during the years of 
his directorship of the Milwaukee Art In- 
stitute (1913-1924). Later George Buehr 
became Mr. Watson’s assistant. The Ful- 
lerton Hall classes were composed of three 
divisions: the Children of Art Institute 
Members, meeting on Saturday mornings, 
the Grade School class on Saturday after- 
noons, the High School pupils on Monday 
afternoons. 

Fullerton Hall, an ideal lecture audi- 
torium seating 500, became one of the 
largest, most active, and interesting art 


school rooms. During the winter between 


semesters, a model has also been posed 
there and drawn by the children in the 
special sketch classes. 

The schedule which has been followed 
since the beginning of the second year, in 
1928, has consisted of lectures on art ap- 
preciation alternating with demonstrations 
of processes and methods. Every other 
week, at the conclusion of the demonstra- 
tion a similar problem is assigned to be 
done at home within the next fortnight. 
Every two weeks some 1500 drawings or 
studies are brought to the classes for indi- 
vidual consideration, and each is given a 
definite and constructive criticism through 
a process of shorthand marking known to 
the pupils. The size of all papers handed 
in has been limited in order that they may 
be easily handled in the course of criti- 
This has been the only limitation; 
all mediums and every variety of surface 
and treatment are acceptable. 

The problems assigned are so varied as 
to cover many phases of pictorial expres- 
sion during the twenty-six weeks. Demon- 
strations of the art processes, such as draw- 
ing from a model, the laws of perspective, 
the principles of composition, color applied 
to all varieties of pictorial design, por- 
trait sketching and modeling, are the. sub- 
jects covered. These are alternated week!) 
with stereopticon lectures, using largely 
the material of the fine arts found in the 
great permanent collections of the Art 
Institute. The pupils are admitted to the 
galleries upon presentation of their schol- 
arship tickets and are urged to visit them 
each time they attend the class lectures. 

Beginning in 1931, annual exhibitions of 
the best work from these three classes have 
been held at the Art Institute for the public 
view. 

The students are selected by the prin- 
cipal and the art teacher of each Public 
School in the city of Chicago, prorated until 
the limit of 500 is registered for each group. 
The attendance is not compulsory, and some 
students live as far as fifteen miles from 
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MR. JAMES NELSON RAYMOND FOR WHOM THE JAMES NELSON RAYMOND LECTURE FUND FOR 
CHILDREN OF MEMBERS AND PUBLIC SCHOOLS AND THE JAMES NELSON RAYMOND FELLOWSHIPS 
AND TUITION SCHOLARSHIPS WERE NAMED 


the Institute; yet the attendance has main- 
tained an average of eighty-three percent 
for the eight and one-half years since the 
Fund has been in operation. 

Fullerton Hall is equipped with a small 
but excellent stage, and with full stere- 
opticon and phonograph equipment, both 
provided by Mrs. Raymond. The Hall 
proves to be ideal for these lecture classes. 
The 500 seats are so arranged that there is 
an intimacy between the lecturer and his 
audience which is not possible in the aver- 
age lecture or concert room of this size. 

This method of intimate instruction has 
reached a vast number of Chicago children, 
making Mrs. Raymond's gift unique and of 
inestimable service to their future activi- 
ties. In a more intensive way than can 
be done in the regular Public School class- 
rooms, marked individuality and talent are 
being developed and the viewpoint for the 


enjoyment of beauty is being definitely 
widened. 

During the eight and a half years, 229 
lecture classes for Children of Members 
have been held, with a total attendance 
of 46,494. Up to June, 1934, the total 
number of classes conducted for the Grade 
School children is 222, with a total attend- 
ance of 76,054. Two hundred and twenty- 
two classes for High School children have 
been held, with a total attendance of 75,192. 

Lectures given in the assemblies of the 
Public Grade and High Schools have been 
both demonstrations of art processes and 
explanatory or descriptive lectures on the 
fine arts with projected illustrations on the 
screen. Since the establishment of the 
Fund, these lectures have been given by Mr. 
Watson. There have been 379 assembly 
lectures with a total attendance of 245,556. 

The total number of lecture classes given 
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in Fullerton Hall has been 673, with a 
total attendance of 197,740, and a grand 
total of lectures given in both Fullerton 
Hall and in the Public Schools is 752, with 
a total attendance of 443,296. 

Aside from these four main divisions in 
the established programs of the Fund there 
has been special service as follows: lec- 
tures to parents and teachers on the prob- 
lem of the child in art, 97 lectures with a 
total attendance of 26,829; 33 radio broad- 
casts under the auspices of the Fund; 26 
special sketch classes held in January from 
1930 to date, with a total attendance of 
11,257. During 1933 and 1934, there have 
also been 66 special sketch classes held on 
Tuesday and Friday mornings in conjunc- 
tion with A Century of Progress Fine Arts 
Exhibition, to which honor pupils from the 
Raymond classes have been given special 
admission. The total attendance of the 
Raymond pupils at these two special classes 
is 2,200. 

The total number of lectures given under 
the auspices of the Raymond Fund for the 
eight and one-half years is 1,230, with a 





“PORTRAIT OF MY FRIEND.” HOME PROBLEM, 

HIGH-SCHOOL CLASS. A DRAWING DONE IN 

CONNECTION WITH THE JAMES NELSON RAY- 
MOND LECTURE FUND 
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total attendance of 482,482. (These figures 
will be considerably augmented at the end 
of the fiscal year.) 

The list of lectures so far given in the 
Public School assemblies is as follows: 


“Everyone can Learn to Draw” (chalk 
talk) 

“The Art Institute and its Collections” 
(stereopticon ) 

“Composing a Picture” (chalk talk) 

“Some of the World’s Master Paintings” 
(stereopticon ) 

“Tie Dye” (demonstration) 

“Great Works of Sculpture in Chicago” 
(stereopticon ) 

“Naking Imaginary 
talk ) 

“Some of the World’s Great Architec- 
ture” (stereopticon ) 

“A Century of Progress in Art” (stere- 


(chalk 


Pictures” 


opticon ) 

The list of lecture subjects for a single 
term in the Fullerton Hall classes follows 
herewith: 

“Review of Summer Sketching”’ 

“Autumn Sketching” (chalk talk) 

“Some of the World’s Great Portraits” 
(stereopticon ) 

“Sketching the Family” (chalk talk) 

“Simple Rules of Composition” (chalk 
talk) 

“Soap Carving” (demonstration) 

“Clay Modeling” (demonstration) 

“What do the Colors Mean?” (chalk 
talk ) 

“Stenciling and Block Printing” (demon- 
stration ) 

“Imaginary Pictures” (chalk talk) 

“Landscape Paintings by the Masters” 
(stereopticon ) 

“Flower Painting” 


(chalk talk) 


In marking the drawings and other 
studies handed in by this vast number of 
students, an “O.K.” is used upon drawings 
which complete the requirement assigned. 
An Honorable Mention, “H.M.,” is put 
those which excel. When 
eighteen Honorable Mentions have been 


upon works 


attained over a number of years, a gold pin 








Wi! 
th 
be 


th 
fo 
Be 


co 
th 
mi 


to 


ot 

ten 
Ch 
un 
loy 
col 
the 


An 








\GO 


ures 
end 


the 
ey 


halk 


’ 


Ins 
Zs 


go” 
valk 
tec- 
-re- 


igle 
IWS 


alk 


n- 





BULLETIN OF THE ART INSTITUTE OF CHICAGO 89 


with the “H.M.” insignia is presented to 
the pupil. Sixty-eight such pins have now 
been presented. 

During the eight and one-half years of 
the Fund’s establishment, Miss Lucy Silke, 
former Supervisor of Art for the Chicago 
Board of Education, has been of invaluable 
assistance to the Fund both in her personal 
counsel to Mr. Watson and Mr. Buehr and 
through the clerical service in her depart- 
ment in the registration of pupils. 

And now, in the autumn of 1934, Mrs. 
Raymond establishes an endowment fund 
to cover the tuition of a pupil from the 
High School division of the Raymond lec- 
ture classes through his first year in the 
academic School of the Art Institute. 

No other city in the United States offers 
so much to develop the talent of its young 
citizens as the work carried on under the 
auspices of the James Nelson Raymond 
Lecture Fund for Children of Members 
and Public Schools. 

Thus, with the Grade and High School 
lecture classes, with the scholarships and 
traveling fellowships in the regular School, 
a continuous chain of art education from 
grade school through the final years of the 
art school, with a period of foreign travel 
as a postgraduate course, is now made 
possible through Mrs. Raymond’s gifts to 
the Art Institute. In the entire history of 
art there has been no such program of art 
education formed. In an age of constantly 
increasing mechanical servants, the con- 
tentment of the individual as a citizen de- 
pends largely upon his ability to find 
employment through some form of self- 
expression and to enjoy life through the 
understanding of the fine arts. The final 
and greatest value of the Fund may easily 
lie in this cultural influence. 

In this way, a priceless friendship, that 
of a learned, devoted woman, has been ex- 
tended to thousands of the young people of 
Chicago. Wisdom leads youth with gentle 
understanding, revealing through faith and 
loyalty to life, its finest treasures. This 
counsel and guidance became perpetual for 
the succeeding generations of this vast 
American community. 


THE EMPLOYEES’ LOAN AND 
BENEFIT FUND AND THE 
RAYMOND GALLERY 

N JANUARY, 1928, Walter S. Brew- 
ster established the Employees’ Loan 
and Benefit Fund of $5,000 providing 
financial aid to employees who need relief 
by loan or gift. Frank G. Logan, in June, 
1929, contributed $4,300 more, and in 
December 1930, Martin A. Ryerson added 
the sum of $5,000. Mrs. Anna Louise 
Raymond, realizing that the Institute has 
no pension plan and approving of the idea 
behind the Fund, in November, 1929, gave 
$4,000 to it. The income from the Fund has 
been used from time to time to assist em- 
ployees, and its establishment and function 
are important to the work of the Museum. 
On July 24, 1925, Mrs. Raymond pre- 
sented to The Art Institute, securities with 
a market value of $100,000. The Trustees, 
in appreciation of this gift, designated 
Room 46 on the second floor of The Art 
Institute as the JAMes NELSON RAYMOND 
AND ANNA Loutis—E RAYMOND GALLERY. 
This room is occupied by pictures in the 
permanent collection of the Museum. 
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“PARADE.”” HOME PROBLEM, GRADE SCHOOL 
WATER COLOR MADE BY A PUPIL IN THE JAMES 
NELSON RAYMOND CLASSES 
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THE SCHOLARSHIPS AND FELLOWSHIPS IN THE SCHOOL OF THE 
ART INSTITUTE 


RS. ANNA LOUISE RAYMOND 
has generously established the 
Raymond Scholarships and Fellow- 

ships in the realization that art students 
more often than students of any other pro- 
fession are forced to pursue their studies 
handicapped by lack of sympathetic and 
financial support from home and that un- 
usual talent is invariably accompanied by 
indomitable perseverance. The various 
scholarships and fellowships founded by 
Mrs. Raymond have made it possible for a 
large number of young artists to continue 
their education who would otherwise have 
had to be content with brief and inadequate 
formal training. 


THe JAMes NELSON RAYMOND SCHOLAR- 
sHip FUND AND ForeiGN TRAVEL 
FELLOWSHIP FUND 


In 1924 Mrs. Raymond established the 
James Nelson Raymond Scholarship Fund 
with an initial endowment of $12,000 which 
was later increased to $44,000. Recipients 
have been selected for excellence of artistic 
accomplishment and need of financial assist- 
ance, and, in a list of over seventy awards 
between 1924 and 1931 (when the fund 
was converted into the JAMES NELSON 
RAYMOND ForeiGN TRAVEL FELLOWSHIP), 
appear the 
names of 
Francis Chap- 
in, David Mec- 
Cosh, Aaron 
Bohrod, Wil- 
lard Smythe, 
Andrew Vin- 
cent, Paul 
Winchell, 
Kenneth Sho- 
pen, Merlin 
Pollock, Wes- 
ley Sui, Ed- 
win Boyd 
Johnson, 
Honoré Guil- 
beau, and 


“MUSICAL RHYTHM,” SOAP 





SCULPTURE, HOME 


GRADE SCHOOL 


William Dickerson, all of whom have either 
had their work accepted in major profes- 
sional exhibits in important centers of this 
country or have distinguished themselves as 
illustrators or teachers. 

In 1931, the JAMES NELSON RAayMoNp 
FoREIGN TRAVEL FELLOWSHIP was estab- 
lished at the direction of Mrs. Anna Louise 
Raymond by transferring $40,000 from the 
James Nelson Raymond Scholarship Fund 
to the Fellowship account. (The balance 
of $4,000 remaining in the James Nelson 
Raymond Scholarship Fund was diverted to 
the Anna Louise Raymond Scholarship 
lund at the same time.) The annual in- 
come of $2,000 has made it possible for 
an honor student of each graduating class 
to spend a year and a half or two years in 
foreign travel and study. Of the four 
recipients to date, two, Miss Mildred Wal- 
trip and Fukuo Kunai, are still abroad, and 
the first recipient, Dan Stookey Lutz, re- 
turned in 1932 to accept a position on the 
faculty of the University of Southern Cali- 
fornia. All of the holders pursued their 
studies in the art centers of Europe, except 
Mr. Kunai, who visits Japan, China, and 
India before proceeding to Europe. 


THe ANNA LoutseE RAYMOND 
SCHOLARSHIP FUND 

This fund, 
established in 
1925 with a 
principal of 
$12,000, was 
in 1931 in- 
creased to 
$16,000 by a 
transfer ot 
$4,000 f rom 
THE JAMES 
NELSON Ray- 
MOND SCHOL- 
ARSHIP FuND 
and now pro- 
vides four 
$200  scholar- 


PROBLEM, : 
ships annually. 
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Thirty - seven 
awards have 
been made 
since the crea- 
tion of the 
Fund. Out of 
the group of 
be- 
tween 1925 
I 9 30, 
three recip- 


holders 
and 


ients 
graduation 


upon 


were awarded 
one of the for- 





eign travel 
fellowships 
adminis 
the School of the Art Institute 
Most of the recipients since 
Students in 


“WINTER.” HOME 
tered by 
of Chicago. 
1931 are still undergraduates. 
all departments of the school have had an 
opportunity to compete for benefits under 
the ANNA Louise RAYMOND SCHOLARSHIP 
FUND. 


THe ANNA Louise RAYMOND 
ForEIGN TRAVEL FELLOWSHIP 


The Anna Louise Raymond 
Travel Fellowship with a principal of 
$30,000 yielding annual income of $1,500, 
was available for the first time in 1929 and 
has made it possible for six students, so 


Foreign 


far, to spend a year or more in travel and 
study abroad. The fortunate recipients 
have enjoyed the opportunity of continuing 





MUD tedd me i 


PROBLEM, 


their art edu- 
cation in 
Italy, France, 
Spain, Eng- 
land, Ger- 
many, and the 
more impor- 
tant ports on 
the Mediter- 
ranean. 


THE ANNA 


LOUISE 
wit BaP is RAYMOND 
a if) FourRTH 

— YEAR 


RESIDENT 
FELLOWSHIP 
In 1931 Mrs. Anna Louise Raymond’s 
generosity made possible the founding of 
the ANNA LoutsE Raymond FourtH 
YEAR ReEsIpENT FELLOWSHIP with a gift 
of $10,000, from the earnings of which 


HIGH-SCHOOL CLASS 


an annual award of $500 is made to a 
student of excellent scholarship for whom 
it has been necessary to earn at least a 
her living expenses 
during the first Mrs. 
Raymond has foreseen the need of creat- 


portion of his or 
years of study. 
ing a fellowship which would enable an 
outstanding student to devote his or her 
fourth year in the School entirely to cre- 
ative work, rather than having to bear 
the responsibility of earning living expenses 


during this period. 


RAYMOND SCHOLARSHIPS AND FELLOWSHIPS 


James NELSON RAYMOND ForREIGN TRAVEL FFLLOWSHIP $2,000.00 


awarded to 
awarded to 
awarded to 
awarded to 


June, 1931 
June, 1932 
June, 1933 
June, 1934 


Dan Stookey Lutz 
Aarre Lahti 
Mildred Waltrip 
Fukuo Kunai 


ANNA LoutIs—E RAYMOND ForREIGN TRAVEL FELLOWSHIP $17,500.00 


June, 1929 awarded to 
June, 1930 awarded to 
June, 1931 awarded to 
June, 1932 awarded to 
June, 1933 awarded to 


June, 1934 awarded to 


Theodore Roszak 
Merlin Pollock 
Ralph Henricksen 
Dorothy Doennecke 
Marion Tufts 
Thomas Daly 





9? 


ANNA Louise RAYMOND SCHOLARSHIPS 


ANNA 


1925-1926 


1926-1927 


1927-1928 


1928-1929 


1929-1930 


1930-1931 
($200 each) 


1931-1932 
($200 each) 


1932-1933 


1933-1934 


T934-1935 


Louise RayMonp FourtH YEAR RESIDENT FELLOWSHIP $500.00 


1931-1932 
liv. expen. 


1932-1933 
liv. expen. 


1933-1934 
liv. expen. 


1934-1935 
(not assigned to 
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200.00 each 


Fall Winter 
—_ 67.00 
—_ 67.00 
_- 67.00 

67.00 67.00 

67.00 67.09 

51.00 54-00 

67.00 67.00 

67.00 67.00 

67.00 67.00 

67.00 67.00 

67.00 67.00 

67.00 67.00 

$5.00 $0.00 

80.00 
$0.00 $0.00 
$0.00 $0.00 

80.00 — 

80.00 — 

$0.00 — 

$0.00 80.00 

80.00 $0.00 

$0.00 $0.00 

$0.00 $0.00 

66.66 66.66 

66.66 66.66 

66.66 66.66 

66.66 66.66 

67.00 67.00 

67.09 67.00 

67.00 67.00 

67.00 67.CcO 

67.00 67.00 

67.00 67.00 

67.00 67.00 

67.00 67.00 


80.00 80.00 
$6.00 $7.00 
$0.00 $0.00 
$6.09 $7.00 
$0.00 $0.00 
$6.00 $7.00 
date) 


Spring 
67.00 


21.64 


wn 
“Noe 


8888 38 


nN 


no 


67.00 
67.00 


40.00 
40.00 
40.00 


40.00 


66.66 
66.66 
66.66 
66.66 


66.00 
66.00 
66.00 
66.09 


66.00 
66.00 
66.00 
66.00 


80.00 
$7.00 


$0.00 
$7.00 


80.00 
87.00 


Harry Carnohan 
Hugh: Claspy 
Olaf Polky 


Charles O. Anderson 
Francis Chapin 


Gasper J. Ruffolo 


Dale Stromquist 


Dexter Cooper 
Ralph Henricksen 
Kenneth Olsen 
Norman Rice 
Dale Stromquist 
Kam Young Wong 


Nathan Feinlowitz 
Ruth Pitkanen 
Paul Stoddard 
Glenn Werther 


Aarre Lahti 
Leon Marsh 
Lois Schilds 


Rudolf Staffel 

Leon Marsh 

Paul Stoddard 

Julius Woeltz 

Jacques De Tarnowsky 


Lucille Fink 
Olive Lynch 
Lester Raymer 
Lila Sinclair 


Dorothy Diskowski 
Gordon Paxson 
Glen Krause 
Lester Raymer 


Dorothy Diskowski 
Gordon Paxson 
Glen Krause 
Lester Raymer 


Eunice Grubb 


Mildred Waltrip 


Eleanor Litsey 


| JAM 








x0 


yn 


- 


| James NELSON RAYMOND TUITION SCHOLARSHIPS 


| 








BULLETIN OF THE ART INSTITUTE OF CHICAGO 


1924-1925 


1925-1926 


1926-1927 


1927-1928 


1928-1929 


1929-1930 


Fall 
67.00 
67.00 
67.00 


67.00 
67.00 
201.00 


51.00 


Winter 
36.00 
67 OO 


67.00 


Wun DA Qw 
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~ + \ 
Co x ») 


Aa ast 
NNN WwW 
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67.00 
67.00 
67 -.0O 
67.00 
67.00 
6 7.09 
67.00 


51.00 
67.00 


Spring 


aw 


.0O 
-0O 
.0O 


AX 
RN GOW 


< 


67.00 


67.00 
67.09 
67.00 
67.00 
67-00 
67.00 
67.00 
6 7.00 
67.09 
67.00 
67.00 
67.00 
67.00 


160.00 
80.00 
80.00 
80.00 
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Carol Bridge 
Corina Melder 
Lilian Ruth Wilson 


Harry Carnohan 
David McCosh 
Olive Herne 


Walter Adams 
Charles O. Anderson 
Dominador Castenada 
Francis Chapin 
Marion Gettelson 
Mary Krall 

Kenneth Shopen 
Olive Herne 

Helen Prickett 
Margaret Snook 
Andrew Vincent 

Paul Winchell 

Tom Witten 

Mary Ellen Wishart 


Aaron Bohrod 
Lester Conrad 
Stanley Giza 
Neal Legge 
Julie Moore 
Garratt Orr 
Merlin Pollock 
Wesley Sui 
Willard Smythe 
Ruth M. Snook 
Jan Vitek 
Philip Wright 


Ronald Bauman 
Charles Biederman 
John Bloom 

Paul Colmorgan 
Mary Donelson 
Honoré Guilbeau 
James Hayes 
Willard Johnson 
Francis Kirn 

Roy Langley 
Lester Mange 
Julie Moore 

Harry Pendleton 
Ruth Pitkanen 
Merlin Pollock 
Wallace Purcell 
Roland Semble 
Anthony Slezak 
Edwin James Smith 


Charles Biederman 
Stuart Biles 

Samuel del Castillo 
William Dickerson 
Leonard Folse 
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1929-1930 (continued ) 


80.00 80.00 80.00 Honoré Guilbeau 
80.00 — — Theodore Johnson 
-- 80.00 80.00 Harold Keeler NC 

80.00 — _ Charles Lane 

80.00 80.00 80.00 Merlin Pollock 

80.00 80.00 80.00 Theodore Schuyler 

80.00 80.00 80.00 Laura Slobe 
1930-1931 80.00 80.00 40.00 Ben Applebaum 

80.00 80.00 40.00 Stuart Biles 

80.00 80.00 40.00 Ruth Delano 

$0.00 80.00 40.00 Nathan Feinlowitz 

80.00 80.00 40.00 Edwin Boyd Johnson 

80.00 80.00 40.00 Tallman E. Horst 

80.00 80.00 40.00 Theodore Schuyler 

80.00 80.00 40.00 Anthony Skupas 

80.00 80.00 40.00 Florence Thomas 

80.00 80.00 40.00 Edward Westervelt 


(This fund hereafter known as the JAMES NELSON RAYMOND FOREIGN TRAVEL 
FELLOWSHIP) 


CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS 


SATURDAYS, 11:09 A.M. to 12:00 Noon. Fullerton Hall. 


Mr. Watson assisted by Mr. Buehr. 
NoveMBEeR 3—Making a Thanksgiving Poster (demonstration). 1o—The Story of Thanks- 
giving by American Artists (stereopticon). 17—Composing a Family Group 
Picture (demonstration). 24—Gallery Tours of the Great East Wing. 
DeceEMBER 1—Making a Christmas Poster (demonstration). 8—The Christmas Story by 





the Great Masters (stereopticon). 


(demonstration). 


15—Decorating the House for Christmas 


GOODMAN THEATRE PRESENTS “THE SECOND MAN” 


HE second play of the Art Institute 
Members’ Series will open at the 
Goodman on November 5th and will 

play through the 9th with a matinée on 
Thursday, November 8th. The play 
chosen is S. N. Behrman’s witty drama 
“The Second Man,” which might be de- 
scribed as a drawing-room comedy, using 
that term to include other settings than 
the inevitable polite arrangement of chairs 
and sofa before a period fireplace. Vir- 
tually unknown until the Theatre Guild 
made him famous by producing “The 
Second Man,” the author has scored a re- 
markable success. His latest play, “Biog- 
raphy” in which Ina Claire impersonated 
the character of a charming portrait 
painter who has grown a little passé, ran for 
a full season in New York and played to 
crowded houses in Chicago and on tour. 
A writer of sophisticated comedy, Mr. 
Behrman does not gain his humor from 
forced situations. Rather it arises from 


the reaction of his characters to their so- 
cial environment. The same people and 
their problems may be elevated by Eugene 
O'Neill to the dignity of tragedy. Mr. 
Behrman, without being “whimsical” in 
the slightly offending sense, is either un- 
willing or unable to take the business of 
living seriously. But he has a genius for 
the comic and the pleasure of spending an 
evening in his amusing and charming com- 
pany should not be lightly cast aside. 

Art Institute members may exchange 
their coupons either at the box-office, the 
front desk of the Institute, or by mailing 
the coupons with an enclosure of a self- 
addressed, stamped envelope. Reserved 
seats may be obtained by telephone. 

The Children’s Theatre is performing 
“Aladdin” on Saturday afternoons. This 
play will be followed by “Robin Hood.” 
Members receive a discount of twenty-five 
cents on seventy-five cent and one dollar 
seats. 
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THE SCAMMON FUND LECTURES 


Fullerton Hall, Tuesdays, at 2:30 p.m. For Members and Students. 


NOVEMBER 
6—Lecture: “From Impressionism to Cubism.” Mme. Marie de Mare, New 
York City. 
Art is never at a standstill and artists suffer during the perpetual battle 
between the old and the new; yet the evolutionists of yesterday become 
the classics of today. 
13—Lecture: “Recent Architectural Sculpture in Europe.” Professor Walter R. 
Agard, The University of Wisconsin. 
Sculpture decorating important buildings erected during the past twenty- 
five years in Europe will be described and appraised; the chief examples 
occur in France, Germany, Austria and Sweden, and include buildings of 
the International Style as well as more traditional work. 
20—Lecture: “The Shrines of Olympia and Delphi.” Florence A. Stone, formerly 
at the American School of Classical Studies, Athens. 
The role of these shrines in Greek development will be discussed; cere- 
monials, festivals, games, the characteristic sculptures and bronzes of the 
two sanctuaries. 
27—Lecture: “Epochs in American Art.” Clyde H. Burroughs, Secretary, The 
Detroit Institute of Arts. 
The lecture will deal with the Colonial emulation of the mother country; 
the ingenuity of the self-reliant Yankee; assimilation of foreign influences, 
and the growth of the national spirit. 


FO PROSPECTIVE DONORS 

Certain galleries in the Institute may be set aside as memorials and named after the 
person to be commemorated if endowed as follows: 

1. In the Department of Paintings and Sculpture Memorial Rooms may be established 
upon the payment of sums ranging from $50,000 to $100,coo or more, depending on the size 
and location of the room set apart. 

2. Memorial Rooms in the following departments: Prints and Drawings, Oriental Art, 
Decorative Arts, Classical Sculpture, etc., may be established upon the payment of sums 
ranging from $25,000 to $50,000 or more, dependent upon the size and location of the gallery. 

3. Very small rooms and corridors may be designated as Memorial Rooms upon the 
payment of sums under $25,000 according to the discretion of the Trustees. 

4. Rooms or studios in the School of the Art Institute may be established as Memorial 
Rooms or Studios on the payment of sums ranging from $10,000 to $25,000 or more, de- 
pendent upon the size and importance of the room or studio so designated. 

The Trustees of The Art Institute of Chicago announce the following: No collection 
of art objects accompanied by conditions respecting definite location or period of exhibition 
will be accepted by the museum. 


REPRODUCTIONS 


Reproductions in all sizes, framed and unframed, suitable for Christmas gifts, may be 
had in the Reproduction Department to the left of the entrance to the museum. Sixteen 
new subjects, taken from the permanent collection of The Art Institute, made by Max 
Jafié of Vienna, have arrived which make very appropriate Christmas greeting cards. 


RESTAURANT 
The Cafeteria and Fountain are open every day except Sunday from 9g to 5 o'clock. 
Arrangements for parties and luncheons may be made with Miss Aultman. Special offer 
to Members of 10% discount on ticket books. 
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